
 

 

JANUARY 2017 LESSON, ARTIFACT, AND MUSIC 

 

January 2017  DUP Lesson 
“ARTISTIC PIONEER HERITAGE”  
By Lynnette Pieper Hanson 
 
Numbered among the thousands of early Utah Pioneers were talented, creative, and skilled 
artists who came to Utah or were born in the West by the time of the completion of the 
transcontinental railroad in 1869.  Their artistic skills were essential in building new communities 
on the western frontier where few artists had ever traveled let alone permanently settled.  They 
enriched their pioneer communities as they used their talents to meet personal needs to support 
themselves and their families.  One of the earliest pioneer artists, CCA Christensen, wrote in 
1872:  “I would never have believed so much talent could be found among us as a people who 
are nearly all gathered from among the most downtrodden classes of mankind.”  These artists 
left behind inspiring legacies for future generations to marvel at, appreciate, and enjoy. 
 
Past ISDUP President Mary A., Johnson stated:  “Art, in its different forms, is used as a 
measuring rod of cultural civilization.  Using this as a guide, one can see how much culture 
came to the [Salt Lake] Valley with the early Saints.  Not only were there visual artists, but there 
were musicians, poets, and dramatists.  Music was an integral part of pioneer life.  Hymns were 
sung in church services around campfires, and by those walking the dusty miles…. Because of 
the desires and diligence of these early artists, we have inherited a great artistic world.  We are 
surrounded with wonderful visual art produced by local artists…. Surely we have a wonderful 
heritage in the arts, which we owe in part to those early pioneers who desired a high cultural 
standard in life…. What a heritage they left us!  Because of their recordings on canvas, we are 
able to live vicariously in the past and understand a bit more about pioneer life.” 
 
“Creativity is intelligence having fun.”  - Albert Einstein 
 
Lessons are available for purchase by contacting the Pioneer Memorial Museum in Salt Lake 
City at 801-532-6479 ext. 200 or info@isdup.org. 
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Highlighting the spirit of pioneer women, the DUP’s beautiful stained-glass window 
brightens the Lecture Room on the First Floor of the Pioneer Memorial Museum.  The 
prism of glass colors in blues, browns, white, yellows, and reds enhances the artistry.  It 
measures 6-1/2 x 9 feet. Outside light shines through the window on the west wall to 
complete the perfection of this creative stained-glass art.  Dr. Avard T. Fairbanks, a 
noted Utah artisan, designed the window. 
 
A stained-glass window is a translucent mosaic held together by the medium of lead 
which is part of the design, outlining and giving definition to the different colors of glass.  
Stained-glass windows are often called “jewels of light” because they not only emit light 
but bring sparkling color and glow into room interiors. 

Temple mural sketch by Dan Weggeland (1827-1918).  Dan was the only artist from the 
earliest pioneer generation privileged to paint in the Salt Lake Temple.  His influence 
upon the other chosen muralists was significant.  Weggeland, known as the “the Father 
of Utah Art,” had encouraged some of his most gifted students to seek European 
training.   

The Harvest, 1896 painting by Lorus Pratt.  While attending the University 
of Deseret, Pratt studied art under Dan Weggeland and George Ottinger.  
Following the advice of his teachers, in 1876 at the age of 21, Pratt 
traveled to New York City to continue his art studies.  While there, he 
visited many museums and attended the Centennial Exposition in 
Philadelphia.  The opportunities to view some of the world’s great works 
of art convinced Pratt to become a professional artist.  Three years later in 
1879, Pratt accompanied his father, Orson Pratt, to England on Church 
business.  After returning to Utah, Pratt worked as an artist and taught 
English at the University of Deseret.    He became a renowned portrait 
painter.  The Daughters of Utah Pioneers are proud to house several of 
Pratt’s portrait paintings at the Pioneer Memorial Museum.  Perhaps of 
greatest interest is the portrait of his father, Apostle Orson Pratt which 
hangs in the Lecture Room on the First Floor.   



 

 
 
 
 
 
 
 
 
 
 
 
 
 

 

 
 
 
 
 

 
 
 
 
 
 
 
 
 

 
 
 
 
 
 

 
 
 
 

 
  

John B. Fairbanks created a painting titled Nauvoo House of Heber C. Kimball (1), located in the museum’s main room of the First Floor.  
Included among the posterity of Lillie and John B. Fairbanks are several accomplished artists, with works housed in the Pioneer Memorial 
Museum.  A picture titled Early Home of Wilford Woodruff (2) was painted by John B. and Lillie’s oldest child, J. Leo Fairbanks, and hangs in 
the Carriage House stairwell.  Their youngest child, Avard Tennyson Fairbanks, sculpted the “Kate B. Carter Bust” (3) located on the east 
end of the museum’s Second Floor, in addition to designing the “Stained Glass Window”  (4) in the Lecture room.  Ortho Fairbanks, a 
grandson of John B. and Lillie Fairbanks, sculpted the six-foot bronze Eliza R Snow statue (5) that sits outside in the Rose Garden in front of 
the Pioneer Memorial Museum.  As recently as 2002 and 2006, Ortho also sculpted and presented to the ISDUP two small bronze busts, 
one of Joseph Smith (6) and one of Brigham Young (7).  They are displayed on the top shelf of the south wall bookcase in the Main Floor 
editing room. Nephi Obtains the Plates from Laban, (8) 1894, by Herman Haag (1871-1895) born in Stuttgart, Germany.  His mother was 
reported to have chosen the three “Hs” of his name to remind him of “Holy, Holy, Holy is the Lord” and his father called him “Herman der 
Herzhafte” (the courageous). After immigrating to the Utah Territory with his family, he developed a lung disease which brought him near 
death and from which he never fully recovered.  While convalescing in bed, Herman spent hours sketching.  For lack of a model, he usually 
sketched himself in his sickbed. “Gently Raise the Sacred Strain” (Hymn #146), written by William Wines Phelps (1792-1872) (9), is known 
to millions as the theme song of the Mormon Tabernacle Choir since July 1929 to welcome their listening audience to weekly Sunday 
morning broadcasts.  The text to the hymn appeared in Emma Smith’s 1835 hymnal.  Phelps could not have imagined how powerfully his 
hymn would draw expectant listeners and viewers who wait for the choir to “raise the sacred strain” each Sabbath. 
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January 2017  DUP Artifact 
“Pioneer Quilt Frames” 
Black Hawk Camp DUP Artifact Collection  
 
Where: Miss Maryôs Historical Museum 
204 South 100 East 
Salina, UT 84654 
Admission is free 
Call:  435-529-4108 
 
Did you ever wonder how pioneer women set up a large quilt 
in the small and crowded spaces in their early homes?  This 
quilt frame was the answer. 
 
These are the end pieces of an early quilting frame housed in 
Miss Mary’s Museum.  Notice the round holes at the ends of the two pieces.  A round “pole” was 
slipped into these holes. 
 
A fold of ticking or heavy muslin was tacked to the round side poles.  The quilt was then placed 
on the frame in stages and rolled to complete the process. 
 
First the bottom of the quilt (which was cut larger than the top of the quilt to allow for fraying of 
the ends) was basted to the ticking or muslin on both round poles of the frame.  The fabric was 
then rolled up on one end and the corners were stretched and secured firmly.  The cotton 
batting and quilt top were placed gently on top of the bottom layer and basted to the sides.  This 
was a step that required precision.  The quilt could then be quilted in a small space in the home. 
 
Most of the quilt was rolled onto one of the side poles leaving a small area to quilt.  When a 
section was finished it was rolled to the next section to be quilted.  The quilting, rolling, and 
unrolling continued until the quilt was finished. 
 

 
 
 
 

January 2017 DUP Song 
“A MOTTO FOR EVERY MAN”  
Sung by T. Coral Mair on the 2016-2017 Music CD  
  

Harry Clifton, 1824-1872, wrote lyrics that had a moral, while not being too sentimental.  Born in 

London he wrote words to over 500 songs which included “Motto for Every Man”.  Music for this 

song was borrowed from an earlier work.  This is a serio-comic song which has incorporated 

serious and comic elements, with the comic aspect being predominant.  The singers would act 

out the motions, tucking their thumbs in their pockets and move with the music to tell the story.  

The song has a message telling us to make the best of what we have and to do what we can. 

The CD, Pioneer Song Contest Collection, and Pioneer Songs hardbound music book, are 

available for purchase at the Pioneer Memorial Museum in Salt Lake City or from our online 

shop at isdup.org.   

 

http://isdup.org/


                            

   Music CD:  Water mills used moving water as a 

power source and were essential for pioneer 

development of farms and towns.  A community 

depended upon the mills to survive and meet daily 

needs.  This old water mill wheel now resides at Mill 

Creek Hollow in Kaysville, Utah, courtesy of the Carver 

family.  It is a memorial to the legacy of Michael Carver who was noted for 

his extraordinary kindness and service to others.  “He touched our hearts 

and his legacy lives on in each of us.”  Photo by Morris Lee.   

 

 

Pioneer Songs music book:  compiled by Daughters of 
Utah Pioneers and arranged by Alfred M. Durham, was 
first published in 1932. It is a compilation of songs used by 
the Pioneers en route to and in the early settlements of the 
West. 

 

 

 

Pioneer Song Contest Collection:  To commemorate 
Pioneer Day of July 24, 2013, ISDUP had a song writing 
contest of modern-day composers and lyricists. They 
wrote in honor of a rich pioneer legacy of faith, fortitude, 
courage, freedom and industry. 
 
Eighty-nine entries, representing over eleven-hundred 
DUP Camps, were divided into six categories for 
assessment. The songs of all the winners and twenty 
"close contenders" entries are published in this                
collection.  
 
This volume represents the first modern-day song 
collection ever printed in the history of DUP other than the 
original book of Pioneer Songs published in 1932. 

Dorothy Matern, Music Chairperson, ISDUP 

Michael Smurthwaite & Jane B. Dye, Pioneer Songs Arrangers 

Dr. Morris F. Lee, Instrumental Accompaniment 
 
 
 


